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& bc, ed. Sanvoisin) XX VIII,4:175 

Demantius, Christoph. Eleven dances, 1608 
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XXVII,3:125 
Herrera, Ramon de. Campagne premiere (S/T, 
guitar, & piano) XXVII,1:28 
Hirose, Ryohei. Ode I for two recorder players. 
XXVI4:179 
Holborne, Anthony. Mens innovata and other 
pavans and galliards (ed. Hunt) XX VII,4:163 
Holmboe, Vagn. Trio, op. 133 (S/A, cello, & 
hps.) XXVII,1:28 
Hopkins, Bernard (ed.) Dances, songs & 
motets of Renaissance Poland, vols. I & II 
(SATB) XXVI,3:130 
(ed.) German tenor-songs (a4) 
XXVI,3:128 
Hotteterre, Jacques. Deuxiéme suitte de piéces 
(ed. Sanvoisin) XX VII,1:30 
Trio sonatas for two recorders and 
guitar, vol. I (ed. Hopkins) XX VII,2:80 
Hunt, Edgar (ed.) Dances from the sixteenth 
century—Susato, Attaingnant, Praetorius 
(SATB) XXVII,4:164 
Janzen, Rose-Marie (arr.) Piéces trés faciles pour 
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thology of choral music in the Renaissance: 
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Monkemeyer, Helmut (ed.) Trium vocum car- 
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viols or other insts.) XX VIII,4:174 

Montéclair, Michel Pinolet de. Drei Suiten 
(AA, ed. Thieme) XX VIII,1:30 

Montreville, Pierre (ed.) Trente déchiffrages- 
études (A) XXVI,3:129 

Moritz Landgraf von Hesse. Pavanen und ga- 
gliarden (SSATB, ed. Harras) XXVI,2:84 

Mouret, Jean-Joseph. Receuil des divertisse- 
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& kbd.) XX VIII,2:76 

Mozart, W.A. Divertimento II (SAT, ed. 
Wyatt) XXVII,3:121 

_______ Easy pieces for the young (SS) 
XXVIL3:125 

Mozartiana: ten pieces from the notebook of 
Leopold and Wolfgang Amadeus Mozart 
(S/A & piano) XXVII,3:125 

Miller-Blum, Otto. Kleine Suite (S & piano) 
XXVIII,1:32 

Nicholson, Richard. Three consort pieces 
(SSATB, ed. Wyatt) XXVII,3:121 

Ninot le Petit. Five chansons (ed. Thomas) 
XXVI,2:83 ; 

Nobis, Herbert. Drei Humoresken (SATB) 
XXVII,1:31 

Per due (AA) XXVII,1:28 

Nola, Giovan Domenico da. Nine “villanelle” 
(3 voices or insts., ed. Thomas) XX VIII,2:78 

Paisible, James. Sonata in D minor (ed. Lasocki) 
XXVIL,4:166 

Pepusch, Johann Christoph. Miranda (soprano 
voice, A & bc, ed. Palmer) XXVI,3:130 

_________ Sonata in G major (A & bc, ed. Har- 
ras) XX VIII,2:76 

Poole, Geoffrey. Skally Skarekrow’s whistling 
book (A & piano) XXVI,3:128 

Poulteau, Pierre. Sonatine (A or fl.) XXVI, 


4:179 

Praetorius, Michael. Douze danses (S €& kbd., 
transcr. Sanvoisin) XX VI1,2:86 

Probst, Dominique. Les plaisirs de Vile enchantée 
(Si/S/A, vin., guitar, drums) XXVII,1:29 

Purcell, Henry. Three parts upon a ground 
(AAA € bc, ed. Haag) XXVIII,3:122 

Reichenthal, Eugene (arr.) The artistry of Jean- 
Philippe Rameau. XXVII,2:81 

___(arr.) Easy melodies (rec. & guitar) 
XXVIII,1:28 

—______ (arr) Mozart for recorder and guitar 
(S or T) XXVI,4:178 

Saint-Luc, Jacques Alexandre de. Suite in C 
major; suite in D major; suite in G minor 
(fl. /oboe/C rec. & be) XXVI,4:179 

Sammartini, Giuseppe. Concerto in F major (S 
€& piano reduction, ed. Brinckmann €& Mohr) 
XXVIII,3:124 

Sanvoisin, Michel (ed.) The concertos of An- 
tonio Vivaldi: recorder parts. Vol. I & II (A) 
XXVIII,3:120 

Schein, Johann Hermann. Suites 6 & 12 from 
Banchetto Musicale (ed. Thomas) XXVI,2:83 

Schop, Johann. 5 Paduanen, 2 Galliarden, sowie 
1 Canzone zu 3 Stimmen (ed. Hagge) XX VII, 
3:124 

Serocki, Kazimierz. Arrangements. XXVI,4: 
178 

Short, Michael. Intrada, song and dance 
(SATB) XXVIII,4:176 

Simonetti, Giovanni Paolo. Sonata G-moll, op. 
5/3 (AB & bc, ed. Michel) XX VIII,4:173 

Singer, Julien (ed.) Consorts in three parts. 
XXVIII,4:174 

Staden, Johann. Balli, Couranten und Gagliar- 
den mit Bass, 1606 (ed. Ménkemeyer) XXVI, 
3:127 

Staeps, Hans Ulrich. Capriccio (AT) XXVI,4: 
180 


XXVII,2:81 


Thon buri (A/fi., piano, perc.) 


Steel, Christopher. Suite for descant recorder 
and piano. XX VIII,3:123 
Stockmeier, Wolfgang. Duo mit Suiten-Frag- 
menten (A & kbd.) XXVII,3:120 
Susato, Tielman. Dances from Danserye 
(ATTB, ed. Hunt) XXVII,4:164 
Six dances from The Danserye (arr. 
Bush) XXVI,3:127 
Tartini, Giuseppe. Sonata in A major (fl. & bc) 
XXVI,3:129 
Taruskin, Richard (ed.) In mynen zin: seventeen 
settings in two, three, four and five parts. 
XXVIII,3:122 
—__(ed.) Jay pris amours. XXVI,3:130 
Telemann, Georg Philipp. Concerto in C minor 
according to concerto no. 6 in A minor (A 
& hps.) XX VIII,2:77 
—_________ Methodische Sonate G-moll (A & bc) 
XXVIIL,2:81 
Six canonic sonatas op. 5 (AA, arr. 
Harras) XX VIII,3:125 
Six sonatas for two treble recorders, 
op. 2, 1721 (ed. Delius) XXVI,4:180 
_____ Sonata in A minor (S € bc, ed. Har- 
ras) XXVII,3:124 
Twelve fantasias for treble recorder 
(arr. Harras) XX VIII,1:32 
Two sonatas for alto recorder and 
basso continuo (B? major; Sinfonia 4 la Fran- 
coise) (ed. Palmer) XX VIII,2:81 
___ Zwilf Fantasien fiir Altblockflate solo. 
XXVII,4:167 
Teske, Hermien (ed.) Capricen (A) XX VII3: 
123 
Thomas, Bernard (ed.) Music for crumhorns 
no. 2. XXVII,4:165 
Thommessen, Olav Anton. The blockbird (T) 
XXVI,4:180 
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Thornowitz, Henry. Sonate da camera, nos. 
1-12, vols. 1 & 2 (ed. Harras) XXVII,3:122 

Vachey, Henri. Grisaille (S/T & harp or piano) 
XXVIII,1:28 

Valentine, Robert. Zwélf Sonaten fiir Blockflote 
und Basso Continuo; Sechs Sonaten fir Alt- 
blockfléte oder Querfléte und Basso Continuo, 
op. 5 (vol. 1) XXVII,4:167 

van Eyck, Jacob. Five duets from his Der Fluyt- 
en Lust-hof, part 1, 1649 (SS or SA, ed. Het- 
trick) XX VIII,1:29 

Vecchi, Orazio. Songs and dances from Selva 
di varie ricreatione (ed. Thomas) XXVI,2:83 

Vetter, Michael. Literaturheft fiir C-Blockfloten, 
vols. 1-4; Literaturheft fiir F-Blockfléten, vols. 
1-4. XXVI,2:86 

Visée, Robert de. Trois suites de piéces (reconstr. 
Veilhan) XXVI,2:86 

von Kulm, Walter Miller. Zwei Suiten im alten 
Stil. XXVII,3:123 

Weber, Rhoda €& Bob Margolis. Soprano re- 
corder songbook for children. XX VIII,3:124 

Weelkes, Thomas. Five-part pavans (TrATTB 
viols or SATTB recs., ed. Hunter) XX VII, 
3:124 

Weiss, Arleta. Pan-epikon (SS) XX VIII,1:30 

Werdin, Eberhard. Concertino (Si/A with 
SATB or string quartet; guitar ad lib.) 
XXVIII,4:176 

____ Five fantasies (SAA) XXVIII,4:176 

Fiinf Tanzfantasien (A & piano) 

XXVII,1:32 

_______ Potpourri “Aus guter alter Zeit.” 
XXVIII,3:120 

Wexler, Richard (ed.) Myn morken gaf: a 
Flemish quodiibet and related pieces. 
XXVIII,3:123 

Willaert, Adrian. Five “villanelle” (1545) 
(voices or insts. SATB, ed. Thomas) XXVIII, 
2:78 

Witzenmann, Wolfgang. Bordun III (SATB) 
XXVIIL,1:32 

Wolman, Amnon. Suite for two recorders and 
harpsichord. XXVIII,1:29 


Maker and dealer specializing in 
early stringed instruments 


Violas da Gamba 
Early Violin family 
Lutes and other plucked instruments 


Available for immediate delivery 


Zanetti, Gasparo. Il Scolaro (1645) for 4 in- 
struments, vols. I & II (ed. Tyler) XXVIII, 
1:29 
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Charpentier, Marc-Antoine. Medée (Les Arts 
Florissants Ensemble) XX VII,3:126 

Gibbons, Orlando. Fantasias and consort songs 
(New York Consort of Viols, Chancey, 
Gillespie, Hart) XXVII,3:127 

Italian recorder concerti (Harvey, London 
Vivaldi Orchestra) XXVII,3:127 

René Clemencic and his flutes. XX VII,3:126 

Trio Boismortier [Baroque sonatas and suites} 
XXVII,3:126 

Vivaldi, Antonio. Two concertos for two 
violins; two sonatas for two violins and con- 
tinuo (Aston Magna Ensemble) XXVII, 
3:126 
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Arnold, Denis. Bach. XXVI,4:177 

Beardslee, Sheila M. (ed.) Boston early music 
news €? calendar of events. XX VIII,3:119 

Borgir, Tharald. The performance of the basso 
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Cohen, Joel and Herb Snitzer. Reprise: the ex- 
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of musical quotations. XXVII,3:119 

Cunningham, Walker. The keyboard music of 
John Bull. XXVI,3:126 

Davis, Alan. Treble recorder technique. 
XXVIL,3:118 

Dean, Winton. The New Grove Handel. 
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but and its use today. XXVI,4:176 
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Pirrotta, Nino. Music and culture in Italy from 
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Wolff, gen. eds.) XXVI,4:176 

Poulton, Diana. John Dowland (2nd ed.) 
XXVI,3:125 

Quantz, Johann Joachim. On playing the flute 
(2nd ed., trans. & notes Reilly) XXVII,4:163 

Rifkin, Joshua, et al. The New Grove north Eu- 
ropean Baroque masters: Schiitz, Froberger, 
Buxtehude, Purcell, Telemann. XXVIII,1:25 

Saint Lambert, Monsieur de. Principles of the 
harpsichord (trans. & ed. Harris-Warwick) 
XXVII,1:25 

Scheibert, Beverly. Jean-Henry D’Anglebert 
and the seventeenth-century clavecin school. 
XXVII,2:71 

Schott, Howard (gen. ed.) The historical harp- 
sichord (vol. 1 of monograph series in honor 








of Frank Hubbard) XXVI,3:125 

Seebass, Tilman (ed.) Imago musicae (vol. 1 of 
International yearbook of musical iconog- 
raphy) XXVII,1:25 

Simon, Jacob (ed.) Handel: a celebration of his 
life and times, 1685-1759. XX VIII,2:74 
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Stauffer, George and Ernest May (eds.) J.S. 
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Toff, Nancy. The flute book. XX VII,2:71 
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Woodfield, Ian. The early history of the viol. 
XXVII,3:117 

Wulstan, David. Tudor music. XX VIII,4:170 
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of Josef Marx: an anthology. XXVIII,4:172 

Zimmerman, Franklin B. Henry Purcell, 
1659-1695: his life and times (2nd rev. ed.) 
XXVI,4:175 


REPORTS 
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Amherst ARS workshop (1985) XXVII,1:21 

An interview with Steve Rosenberg. XXVI, 
2:75 

Ann Arbor workshop (1984) XXVI,2:75 

ARS teaching seminar (1985) XXVII,1:20 

Aston Magna Academy (1985) XXVI,4:173 

Boston Early Music Festival (1985) XXVI,4: 
161; (1987) XXVIII,4:157 

Chesapeake workshop (1985) XXVII,1:21 
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(1985) XXVII,1:21; (1986) XXVIII,1:33 
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Een cursus oude muziek te Lochem (1985) 
XXVI,4:174 
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Festival of Flanders, Bruges (1984) XXVI,1:33 
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XXVIII,4:160 
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Katz composition contest. XXVIII,1:23 
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Oberlin Baroque Performance Instivute (1984) 
XXVI,1:30 
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XXVI,4:171 
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Summer academy in Yugoslavia (1984) XXVI, 
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Sacramento XXVI,3:137 

Santa Fe XXVII,2:82; XXVIII,1:42 
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Sept. 28-30, 1984. XXVI,2:87 
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Contributions to The American Recorder, 
in the form of articles, reports, and letters, 
are welcome. They should be typed, dou- 
ble-spaced, and submitted to the editor 
three months prior to the issue’s publica- 
tion date. (Articles are often scheduled 
several issues in advance.) Contributions 
to chapter news are encouraged and 
should be addressed to the chapter news 
editor. 
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